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Notes continued from page 3: 
 
Shaw continued, “I like the idea that ‘broad and free’ is a state of mind when playing 
the violin. After one has mastered, through careful attention and diligent practice, 
the technical details of the instrument, one might approach a freedom of expression 
that soars beyond the minutiae toward something more sublime and personal.” 

Piano Quartet in c minor was begun when Brahms was in his twenties, was set 
aside for many years, and was finally completed in 1875. It is sometimes referred 
to as the Werther Quartet after Goethe’s The Sorrows of Young Werther. It is 
Brahms’ final published work in the piano quartet medium and is cast in four 
movements. The first movement is notable for its sighing motif and is cast in 
traditional sonata form. The tumultuous scherzo second movement gives way the 
the gorgeous third movement, marked by a soaring cello in the key of E Major, far 
removed from the c minor of the first two movements. In the finale, we're back in 
the driving force of c minor, a tapestry of harmony and melody, restlessness, and 
passionate emotional turmoil.  

(Program notes provided by David Felberg) 
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 Musical Program 
 
 
Lukas Foss (1922-2009)  

Capriccio for Cello and Piano 
 
Aaron Copland (1900-1990) 

Sextet for Clarinet, String Quartet, and Piano  
I. Allegro vivace   
II. Lento   
III. Finale: precise and rhythmic 
 

 
INTERMISSION 

   
Caroline Shaw (b. 1982) 
 Broad and Free (2017), for Violin and Piano 
 
  
Johannes Brahms (1833-1897) 
 Piano Quartet in c minor, Op. 60  

I. Allegro non troppo 
II. Scherzo: Allegro 
III. Andante 
IV. Finale: Allegro comodo 

 

Program Notes 

The Capriccio for Cello and Piano was written for the cellist Gregor Piatagorsky and was 
premiered at Tanglewood in the summer of 1946 with the composer at the piano. The 
music is playful and energetic, a spirited conversation between both instruments, and 
has a whiff of Americana, of something Aaron Copland might have written for a film or 
ballet. 

The Sextet for Clarinet, String Quartet, and Piano is an adaptation of Copland’s 
Symphony No. 2, titled Short Symphony, which was completed in 1933 and dedicated to 
the Mexican composer/conductor Carlos Chavez. At the time of the symphony’s 
completion, several conductors who were offered the premiere deemed its complexities 
“too difficult,” but finally Chavez had the courage to take it up. Copland felt it was one 
of his best pieces up to that time, and in an “act of desperation,” he arranged it for 
sextet in order to try and get more performances. The piece is in three movements: The 
outer movements are kaleidoscopes of spiky, energetic, and complex rhythms, mixed 
with fierce interval and note leaps and expanding registers. These movements surround 
the more somber and plaintive-like slow movement. 

In 2012 at the age of 30, Caroline Shaw became the youngest composer to ever win the 
Pulitzer Prize. She also won the 2022 Grammy Award for Best Contemporary Classical 
Composition for her album Narrow Sea. She wrote Broad and Free for her violin 
teacher, Kathleen Winkler, who premiered it in the summer of 2017 with pianist Conor 
Hanick at the Granada Theatre in Santa Barbara.  

In program notes for the piece, Shaw stated, “Broad and Free takes its name from a 
phrase in a 1905 New York Times account of Fritz Kreisler’s recital in Carnegie Hall: ‘Mr. 
Kreisler’s technical powers are such that these difficulties make no interference with the 
poise of the artist, or the broad and free outlines of his interpretation.’ … The piece 
weaves in and out of moments from Kreisler’s famous little recital piece, Liebesleid, like 
a distant memory, or like a faded photograph sitting on a frame on a piano in the corner 
of a living room. …” 

(Notes continue on back) 


