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(Notes continued from page 2) 
 
According to Clements, Brahms is likely to have at least made a start on the Violin 
Sonata No. 3 in d minor, Op. 108 during that same summer, although he wouldn’t 
complete the work for another two years. 

Clements says, “As its stormy key suggests, its mood is very different from that of its 
predecessors, and it is also conceived on a much larger scale, with four movements 
rather than the regulation three – it is much more a work designed for public 
consumption than the intimacies of the works in G and A.” This sonata is dedicated to 
Brahms' friend and colleague Hans von Bülow. It was premiered in Budapest in 1888 
with Jenő Hubay on violin and the composer at the piano. 

(Notes compiled from a Guardian review by Andrew Clements and from Wikipedia.) 
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 Musical Program 
 

Johannes Brahms (1833-1897) 
 
 
Violin Sonata No. 1 in G Major, Op. 78 

I. Vivace ma non troppo 

II. Adagio 

III. Allegro molto moderato 

 

Violin Sonata No. 2 in A Major, Op. 100 

I. Allegro amabile 

II. Andante tranquillo 

III. Allegretto grazioso (quasi andante) 

 
 
INTERMISSION 

   
 
Violin Sonata No. 3 in D minor, Op. 108 

I.  Allegro 

II.  Adagio 

III.  Un poco presto e con sentimento 

IV.  Presto agitato 

 

Program Notes 

According to Andrew Clements, music critic for the Guardian, Johannes Brahms may 
have written five violin sonatas prior to the three on today’s program, one of which 
dated back to 1853 when the composer was 20. That was a work that he probably 
played privately with friends. It would be 26 years, in 1879, that the self-critical 
composer would complete a violin sonata he wished to preserve, the Violin Sonata No. 
1 in G Major, Op. 78.  

Clements comments, “Like both the works that followed, the G Major was written for 
Brahms' friend Joseph Joachim, for whom he had recently completed his violin concerto, 
and it shares that monumental work's lyrical effusiveness, its concern to make the violin 
sing above all else.”  

Nicknamed the "Regensonate," it was composed during two successive summer stays in 
Pörtschach am Wörthersee. It was first performed on Nov. 8, 1879 in Bonn by the 
husband-and-wife duo Robert Heckmann (violin) and Marie Heckmann-Hertig (piano). 

The Violin Sonata No. 2 in A Major, Op. 100 ("Thun" or "Meistersinger") was written 
during the summer of 1886 while Brahms was in Thun in the Bernese Oberland, 
Switzerland. It was a very fertile and refreshing time for Brahms. His friend, the Swiss 
pastor and poet Josef Victor Widmann, lived in Berne and Brahms was also visited by 
the poet Klaus Groth and the young German contralto Hermine Spies. Brahms found 
himself invigorated by the genial atmosphere and surroundings, declaring that the area 
was "…so full of melodies that one has to be careful not to step on any." In a short space 
of time, he produced, in addition to this violin sonata, a cello sonata, a piano trio, and 
various songs.  

This sonata is the shortest of the three and is considered the most lyrical. By giving the 
work the formal title of "Sonata for Piano and Violin," rather than the more usual 
"Sonata for Violin and Piano," Brahms indicated the piano part was just as important as 
the violin part. It is also considered the most difficult of the three to bring off 
successfully and to exhibit the intended balance of lyricism and virtuosity. It maintains a 
radiant, happy mood throughout. 

(Notes continue on back) 


