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(Notes continued from page 2) 

 
in orchestras led by others, he was the pianist for Sexteto Tango, a group he formed 
in 1968. “Payadora” is one of his most popular tango compositions. A payador is a 
modern-day troubadour who improvises sung verses and accompanies him- or 
herself, usually on the guitar. Plaza has titled his composition “Payadora,” implying 
that the storyteller of this song is a female. 
 
Mexican-born composer Eduardo Gamboa is a graduate of Trinity College of Music in 
London who has devoted himself entirely to composition since 1985. His work 
includes concert music, both chamber and symphonic, as well as a vast production of 
music for film and theater. His piece “Cañambú” will be introduced from the stage. 
 
Program note content provided primarily by Jorge Espinoza, supplemented by 
Wikipedia and other web-based resources. 
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 Musical Program 
 

Ludwig van Beethoven (1770-1827) 

String Quartet No. 10 in E flat Major, Op. 74 “Harp” 

I. Poco adagio - Allegro  

II. Adagio ma non troppo 

III. Presto - Piu presto quasi prestissimo 

IV. Allegretto con variazioni 

 
INTERMISSION 

Florence B. Price (1887-1953) 
 

“Negro Folk Songs in Counterpoint” 
 

I. Go Down, Moses 
II. Somebody’s Knockin’ At Yo’ Do’ 
III. Little David, Play On Yo’ Harp 
IV. Joshua Fit de Battle ob Jericho 

 

Manuel María Ponce (1882-1948) 

“Estrellita” 

Rubén Fuentes (1926-2022) 

“La Bikina” (Arr. Jorge Espinoza) 

Julián Plaza (1928-2003) 

“Payadora” (Arr. Jorge Espinoza) 

Eduardo Gamboa (b. 1960) 

“Cañambú” 

 

 

Program Notes 

Ludwig van Beethoven’s String Quartet No. 10 in E-flat major, Op. 74, was written in 

1809, the year Napoleon’s troops bombarded and then occupied Vienna. It is nicknamed 

the "Harp" quartet. The nickname "Harp," created by the publisher, refers to the 

characteristic pizzicato sections in the allegro of the first movement, reminiscent of the 

plucking of a harp. This quartet is a “middle period” work and it is structured in the 

standard four-movement pattern. It features a first movement in sonata form, with a 

slow introduction, a songful slow movement, and a fast scherzo connected without a 

break to a theme-and-variations finale. 

Florence B. Price was a prolific African American composer whose works, ranging from 

art songs and sonatas to string quartets and symphonies, are only now beginning to get 

the recognition they deserve. Her roots as a religious southern Black woman are shown 

in the Negro Folksongs. Today’s concert features her first set of songs written in 1947. 

On these pieces for string quartet, the four voices are conversing, interacting, 

commenting, and at times instigating. Price effectively taps into the ethos of each of the 

spirituals in the work. 

 

Manuel Maria Ponce was a Mexican composer active in the 20th century. His work as a 

composer, music educator, and scholar of Mexican music connected the concert scene 

with a mostly forgotten tradition of popular song and Mexican folklore. Many of his 

compositions are strongly influenced by the harmonies and form of traditional songs. 

His piece “Estrellita” will be introduced from the stage. 

Rubén Fuentes was a Mexican classical violinist and composer. In the 1940s and 1950s 
he was a member of Mariachi Vargas de Tecalitlán, first as a violinist and later as 
producer, music arranger, and musical director. He was the musical director of RCA 
Records in Mexico during the late 1950s to the late 1960s. He was also the musical 
arranger for most of Mexican composer José Alfredo Jiménez's songs. Both men’s 
compositions helped to elevate traditional mariachi music to international heights and 
acclaim.  
 
Argentinian bandoneonist, arranger, pianist, and composer Julián Plaza honed his skills 
at the epicenter of tango during the 1940s and 1950s. After years of playing bandoneon 
  
(Notes continue on back) 

 


