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Our December 2022 Visual Artists 
 

Jeri Burzin, Photography/Mixed Media            Tom Wise, Photography 
Dianna Shomaker, Encaustic Wax Media        Rebecca Cohen, Collage 

Sharon Arendt, Ornaments/Mixed Media.          Geri Verble, Jewelry 
 

PAS Thanks Recent General Fund Donors! 
 

Whole Note: Anne Hays Egan 
Quarter Note: Deborah Gullo, Merrill “Pete” Palmer 

Eighth Note: Margaret Broenniman, Susan Harper, Cynthia Magallon-Puljic 
 
(For 2022-23 donors prior to September 2022, see p. 37 of the Program Book.) 

 
 
 
 
 
 
 
 
 
 
 

 

      
 
This project is supported in part by New Mexico Arts, a division of the 
Department of Cultural Affairs, and by National Endowment for the Arts. 

(Notes continued from page 2) 
 
When 28-year-old Ludwig van Beethoven composed his three Opus 9 string trios in 
1798-99, he wrote in the dedication letter that he considered these his best works to 
date. The trios give the impression of a laboratory in which this immensely talented 
young composer refined the techniques and skills that he would employ in creating 
the string quartets that would revolutionize chamber music. Indeed, he began work 
on his first set of quartets a year after completing these trios. The mood of this trio’s 
first movement is restlessly urgent from the very first four-note theme stated in 
unison. The character of each subsequent movement is increasingly lighter, from the 
sublime C-Major slow movement, to the energetic scherzo, to the quicksilver, 
virtuosic presto which concludes the work.  

Notes provided by James Holland 

 

Megan & James Holland 
String Trios and Duos 

 

 
Concert Generously Sponsored by 

 

Lilith Ren (Bronze) 



 Musical Program 
 
 
Franz Schubert (1797-1828) 

 
String Trio in B-flat Major, D. 471 
 

Zoltán Kodály (1882-1967) 

Duo for Violin and Cello, Op. 7 

  I. Allegro serioso, non troppo 
  II. Adagio - Andante - Tempo I 

III. Maestoso e largamente, ma non troppo lento – Presto – Meno     
mosso – Presto 

 
INTERMISSION 

Augusta Read Thomas (b. 1964) 
 

Silent Moon [Commissioned by, and dedicated with admiration and 
gratitude to, Almita and Roland Vamos.] 

Ludwig van Beethoven (1770-1827) 
 
 String Trio No. 5 in c minor, Op. 9, No. 3 
 

I. Allegro con spirito 
II. Adagio con espressione 
III. Scherzo – Allegro molto e vivace 
IV. Finale – Presto 

 

Program Notes 

Franz Schubert was all of 19 years old when he wrote this piece in 1816, a very 
productive year that saw him write over 200 works in numerous genres while also 
teaching at his father’s school. Perhaps it was this grueling schedule that kept him from 
completing more than one movement of this trio. (A sketch of 39 measures of a planned 
second movement survive). This charming piece is a perfect snapshot of this period in 
Schubert’s life and music – works composed for in-home performances at his or his 
friends’ parlors and deeply influenced by Haydn, Mozart, and his old teacher Salieri. The 
work itself is a perfect example of the Classical sonata form – an opening section with a 
lyrical first theme and sprightlier second theme, a more serious development that takes 
us through a variety of keys, and a re-statement of the opening material in the home 
key of B-flat.  

Of the Hungarian composer, educator, and musicologist Zoltán Kodály, his more famous 
colleague and friend Béla Bartók said, “If I were to name the composer whose works are 
the most perfect embodiment of the Hungarian spirit, I would answer Kodály.” The two 
friends travelled extensively through Central Europe collecting folk music which they 
both used extensively in their compositions. In the Op. 7 Duo, composed in 1914, 
Kodály’s skillfully creative use of double-stops, chords, and the entire range of both 
instruments creates a surprisingly rich tonal palette and the impression of a larger 
ensemble. The first movement employs an emphatic melody in the cello accompanied 
by powerful chords and a more lyrical tune accompanied by pizzicato to create a 
standard sonata form. The middle movement takes on a more melancholy character and 
slowly builds in intensity, employing the extreme high range of the violin. After a short 
introduction, the finale launches into an effervescent and virtuosic peasant dance.  

Augusta Read Thomas explained that “Silent Moon is a reference to the break in the 
stillness of winter that is indicative of a gathering of energy. Like the silence before the 
storm, the Silent Moon offers an opportunity to cleanse the past so that we might 
better shift our attentions to future growth. … A silent moon exists in the deep silence 
of winter earth after the solstice celebration heralding the birth of energy and the 
return of ever lengthening daylight. This is a time for stillness. The quality of this moon’s 
energy is vivid.” 

(Notes continue on back) 


